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18P/260/25 Set No. |
No. of Questions /U7l &l G=T + 100
Time/FHT : 2 Hnurs;’mé Full Marks!‘{m{'ﬁ : 300

Note : (1) Attempt as many questions as you can. Each question carries 3 marks.
Omne mark will be deducted for each incorrect answer. Zero mark will be
awarded for cach unattempted question.

sftrrifis wv il 1 B FE O 9UE F) U8E U 3 3F F 2| URE
TAd IR H fau ww o we Wwn | U&E Al 9 F1 O S
Gl

{21 If rnore than one alternative answers seem to be approximate to the
correct answer, choose the closest one.

afs s 5fcas I O I & e udia @, d feedn @@ I
q |
1. RG, SR, NS is a phrase of this Raga
(1) Desi (2) Des (3) Vibhas (4) Jogia
Yo, Wl 7w wmeEe
(1) &€t =1 (2) 28 = (3) fvym = (4) ST

(21) ] (P.T.O.)
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(21)

The first Bharat Ratna awarded Musician is

(1j Ravi Shankar (2) Girija Dewvi

(3) M. S. Subbulakshmi (4) Bhimsen Joshi
TYH YHd T giag @

(1) terrrt (2) fifmd

(3) o WHo Fedorerh (4) s i

Sitar is originated from which instrument?

(1) Kachhapi Veena (2) Ghoshwati Veena
(3) Ektantri Veena (4) Tritantri Veena
foar & 3eafs frg ama g A S 27

(1) F=dt Ao (2) AEA AW (3) CEAE A 4y fe Ao

The Melas of Vyankatmukhi are
FeHd! @ 4e ©

(1) 70 (2) 71 (3) 72 (4) 73

Which Raga has Sangati of G M R 57

(1) Malkauns (2) Rageshri (3) Kalingda (4) Darbari

REEE: M -UCAGIE

(1) wiE#E (2) T (3) efemET (4) @
2
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6. Tansen Samaroh is organised in

(1} Agra (2) Delhi (3) Varanasi (4} Gwalior

(1) | (2) fegt d (3) awor § (4) Taerm 3
7. X' is symbol for

f1) Drut (2) Laghu (3) Anudrut (4) Kakapad

X’ o8 &

(1) %d (2) =9 (3) AYgd (4) =194
8. How many Vikrit Jatis are described by Bharat?

wid % g ferat fagra siferal =1 9ofa gamm 27

(1) 7 (2) 11 (3) 9 (4} 10

9. ‘Rain Ka Sapna’ is a composition of Raga
(1] Maru Bihag (2) Gurjar: Todi
(3) Lalit (4) Chandrakauns
W % WA wEEA T
(1) g fEmE () TG E (3) dferd (4) TSR

10. Ramashraya Jha ‘Ramrang’ is related with
(1) Delhi University (2) Banaras Hindu University

(3) Allahabad Umniversity (4) Bhatkhande University

(21) 3 P LLE]
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11

12.

13.

(21)

TS T gl 2

(1) g frafyaea @ (2) =ama o favafaars @
(3) 3o fyafaae o (4) wrae favafaemem #

‘Baul Sangeet’ is related with

(1) Bihar (2) Assam

(3) West Bengal (4) Maharashtra

‘ar3e e’ et 8

(1) e (2) 3w ¥ (3) U TS A () e

Who has translated Geet Gowvinda of Pt. Jayadev in English?
(1) Sir Kol Jones (2} Sir Edwin Arnold

(3) Sir E. Clement (4) Sir Nicholus
Yo FRF & Maifa 1 AU rqare fre fmn?

(1) W Fel 14 (2) W ugfd sdfee
(3) T 3o FAH2 (4} =t e

‘Jagu Mai Sari Raina’ is a composition of Raga
(1] Bihag (2) Todi (3) Maru Bihag (4) Basant
SR A g T

(1) faem =0 (2) € # (3) AIE fawm w1 (4) Fwd w7
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14. ‘Ray 18 related with

U} Tala (2) Nritya (3) Vocal (4) Dhwani
| ves Tty 3
(1) dici | (2) 74 (3) M & (4) @afy @

15.  Swaramela Kalanidhi of Ramamatya was written in the year of

T, A TETHE AT $i =51 & 17

() 1550 (2) 1560 (3) 1500 (4) 1620

16. Who is the author of Saras Sangeet ?

1§ 0. N. Thakur (2) Bhavrang

(3) P. K. Dixit (4) Chittaranjan Jyotishi

T &3 @ i 2

(1) 3flo To I (2) WRHT (3) Hlo Fo HMara  (4) Fermtem sfe

17. Which is Audav Raga?

(1) Hindol (2) Miyan Ki Todi

(3) Jaijaivanti (4) Darbari

FH-71 T 3ed 87

(1) fE= (2) it ardt  (3) e (4) et

21 S (P.T.0.)
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18.

19.

20.

21.

21)

‘Kalawant’ was title for

(1) Prabandh Gayak (2) Samvedi
{3) Khyaliya (4) Dhrupadia
‘FefEd el S o

(1) et T I (2) TwAfE =
(3) warfewt (4) gafeat

How many Vikrit Swaras were described by Bharat Muni in his
Natyashastra ?

s X I T Frear H TR e wi A avia foean e

(1) 4 (2] 3 (3) 2 (4) S

Kelucharan Mahapatra is

(1) Singer (2) Instrumentalist

(3) Musicologist (4) Dancer

FETT FETA 2

(1) T (2) 9H (3) wftasmEd (4) Td*

Which Raga is not suitable for semi-classical singing style?

(1) Pilu (2) Pahadi (3) Mand (4] DirhEs

FH-T T I el & e sagw un A 87

(1) ¥ (2) TRIEI (3) Wie (4} T
6
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22. The nature of Marva is

(1} Stri (2) Purush (3] Napunsak (4) Proudh
qrar #1 yfa e
(1) = (2) Y (3) FTF (4) g

23. ‘Bharat Ratna Award’ was conferred on Bhimsen Joshi in the year
iz Fh # ura w1 g fea 3t 1 e e
Y 2006 [2) 2010 (3) 2012 (4) 2008

24, Raga Pilu falls under which category?
(1) Shuddha Raga (2} Chhayalag Raga
(3) Sankeerna Raga (4] Vikrit Raga
T die] TR ol % sl w87
(1) & (2) BT I (3) @i T (4) FFa o

25, Rajan-Sajan Mishra belongs to

(1) Lucknow Gharana {2) Delhi Gharana
(3) Jaipur Gharana (4) Banaras Gharana
e -are g Tt 2

(1) @S FO1 8 (2) gt o @

(3) S TAT € (4) SARE °TET G

21 7 (P.T.0.)
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26. How many Chapters are there in Natyashastra by Bharat?

27.

28.

29.

30.

(21)

i T FrearE | el T e 81

(1) 32 (2) 34 (3) 36

Raga Bhupali 1s

(1} Audav (2) Shadav (3) Sampurna

T I 2

(1) sied (2) wed (3) &t
Merukhand is related with

(1} Swara Prastar (2] Raga Visiar
{3} Shruti Bheda (4) Khand Jati

(1) ¥ w&m 8 (2) W EERE (3) g
Which is the right situation of ‘Praman Shrutl”?

e o %1 g =9 27

(1) 4-3-2-4-4-3-2 (2) 4-3-2-4-2-3-4
(3) 4-3-2-4-3-4-2 (4) 4-4-2-4-3-3-2
Kajari, Chaiti, Dadra are the types of

(1) Classical (2) Semi-classical
(3) Light Music (4) Bhav Sangeet
8

(4) 33

(4) Chhayalag

(4) =BT

(4) TS WA 4



J1.

2.

33.

34.

i21)
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Fall, ot 2Ry 1 yaw 3
(1) st (2} TTITEH (3) HTH HA (4) wra iffd

Jajaiwanti is a Raga of which category?

(1j Sankeerna Raga (2) Chhavalag Raga
(3] Parmel Praveshak Raga (4) Vikrit Raga
ASa-dt Frm aoh = T Y

(1) wert om (2) 1T T

|3) THSA TR T (4) fad T

The Grantha of Srimivas is

(1] Raga Vibodh 12) Raga Vinod
3] Raga Tatwa Vivodh {4) Raga Darpan
shfrara =1 77y 2

(1) & famisr (2) T faig (3) T and fasiy  (4) T @

In which Chapter Tala is described in Sangeet Ratnakar ?

gifta e & FH-0 39 8 ATl F1 90 e 27
(1) 3 (2) 4 (3) 6 (4) 5

‘Kaun Gali Gayo Shyam’ Thumri is composed in Raga

(1) Des (2) Pilu (3) Pahadi (4) Khamaj

(RECL}
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‘A el T v gwd e T | o R
(1) <8 (2) e (3) wersl (4) @

35. ‘Re’ and ‘Dha’ is Komal in
(1) Bhairav (i) Todi (iii) Ahir Bhairav (iv} Bilawal
Code :
(1) {1} and (1) (2) (ui) and {iv] (3) (i) and (iii) (4) (i) and (iii)

s‘t! _q?‘{ ias aﬁqﬁ_%

(i) (ii) It (iti) 31 (iv) ForeAre
+C
(1) () 3 (i) (2) (iii) 3 (iv) (3) (i) 7 (i) (4) (1 3 (iii

36. The Shrutis of Ga—DNi1 are
{3 1 gt 87
(1) 4 (2) 3 (3) 2 (4) 7

37. Harmonium is a

(1) Tat Vadya (2) Avanaddha Vadya

(3) Sushir Vadya (4) Ghan Vadya

TRATFH 8 TF

(1) 74 3= (2) TG T (3) W 3@ (4) =59 T7

(21) 10



38.

39,

40.

41.

42,

(21]
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Mere Naina Sawan Bhado’ film song 1s composed in Raga

(1] Patdeep (2] Bhimpalasi

A wEa widl feeddt | o 2
(1) T2am (2) g

The Gayan Samay of Raga Todi is

{1} Pratahkal (2) Ratri
=t 1707 R AT GH4G ?

MRGEIG (2) ufi

Deepehandi is suitable for

(1) Bada Khayal

{3} Tarana

Add] TUYE 2

(1 T2 @A & fan
(3} qUE & felg

Author of Brihaddeshi is
(1) Sharangdeo (2) Bharat

geevll & oEs HH 917
(1) T (2) @

The full form of NSD is
(1) National School of Drama

(3) National School of Drawing

11

(3) Shivranjani (4] Ramkah

(3) TeratsH (4) UHFA!
(3) Varshakal (4} Anytime
(3) A9 (4) Treht oft g

(2) Chhota Khayal

(4) Thumri

(2) Bl &ara # forw

(@) gt & foe

(3) Matanga (4) Kohal
(3) HaT (4) ied

(2) National School of Dance

(4) National School of Defence
(P.T.0.)
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43.

44,

45.

46.

ugotHo o 1 T AH 2

(1) H9E T AE GO

(3) AIE R SE g
Basant Raga is similar to
(1) Paraj (2) Malkauns
Eid T 1 YT T 8

(1) T (2) HieThid

Tanras Khan is related to
(1) Kirana (2) Jaipur
AT ] o T R

(1) B (2) SET

(2) e A A S
(4) e T AT (owa

(3) Kedar (4) Todi
(3) Far (4) @l
(3) Agra (4) Delhi
(3) TR (3) fag

Who wrote commentary on Sangeet Ratnakar ?

(1) Venkatmukhi
(3) Kallinatha
grfta Tt T R e 27

(1) =agd! (2) W

(2) Matang

(4) Sharangdeo

(3} e (4) IETE

i

Vishwamohan Bhatt is the player of which instrument?

(1) Sitar (2] Sarangi

favanitas Wz for a1l & aTae 87
(2) "wl

(1) faan

(3) Bansuri (1) Guitar

(3) s (4) frezn
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47. The principle of Dashvidh Raga Vargikaran is given by

48.

49.

50.

S1.

21}

(1} Bharat (2) Ahobal (3] Sharangdeo (4] Tyagraj
zoifqu 1 iffer &1 fagre fean 2
(1) 3 PEEGESE (3) wmTRE A (4) TS A

Raga Hansdhwani is sung in South India
(1) Yes (2) No

i3) Not sure (4) Notes are different

T FEEt fero rd § T S 2

1) el (2) A&l (3) & T &R (4) W@ e
The term Raga’ is found for the first tme in the work of

i1] sharangdeo  (£) Bharat (3) Matang (4) Dattila

T 4 @ 39E gayy R TRy 1 e 27

(1) e (2) W (3) mam (@) e
Premlata Sharma 1s related to
(1) Vocal (2) Instrument (3] Dance (4) Musicology
STl ST R HE 2
(1) T @ (2) a1 & (3 F 3 (4) wifiaema @
Kankangi is
(1} Instrument (2) Raga (3} Mela (4] Tillana
Faaill 2 |
(1) A (2) T (3) A (4) fogen

13

(P.T.O.)
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52.

53.

54.

S535.

(21)

The That of Miya Malhar 1s
1) Asawari (2) Kalyan (3) Khamaj (4) Kah
fipgf wogn @1 o 2
(1) ATEEd (2) Fedm (3) @I (4) =R
Which one of the following are two parts of Samveda?
(1} Archik and Gaan (2) Dhrupad and Dhamar
(3] Gazal and Bhajan (4) Desi and Marg
frfafiad 1§ @ S9-91 gag & & 94E 9 87
(1) ofd® TR (2) g9e SR ERR (3) TS A A (4) < AW A
The Vadi Swara of Marva is
(1) Re (2) Ni (3) Dha (4) wéa
T HHE] A R
(1) 1 () B (3) 4 (4) ®
Narayan Moreshwar Khare was dispiplc of
(I} Pt. Bhatkhande (2) Pt. Paluskar
(3) Pt. Eachalkaranjikar (4) Sawai Gandarva
i ditvat @t e o
(1) o Wi (2) Ho TRER
(3) Ho gHARISIH (4) ard mud

14



56.

7.

58.

59.

60.

21
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Rharatiya Sangeet Ka Itihas is written by

(1) 0. C. Ganguly (2) Sharad Chandra Paranjape
(2] Acharya Brihaspati (4) V. N. Patvardhan

slta @il #1 3fderd % oaw &

(1) 3o Ho M (2) & 9% Fe

(3) =W Freald (4) dlo wHe gzArq

[n Vedas, human voice refers to

(1} Rudra Veena (2) Gatra Veena

(3] Vichitra Veena (4) Chitra Vecna

431§ W F3 F A W R

(1) #= 3w (2) = on (3) fafmdfor (4 T
Difference of Note between Rageshri and Bageshri is

(1) Dha (2) Ga (3) Sa (4) Re

T A d E TR R

(1) 4 @& (2) T I (3) ®1H (4) 1=

Number of frequencies of Re’ is
‘Y I e G982
(1) 270 (2) 240 (3] 360 (4) 300

Marifunnagamat is written by
(1} Raja Chhatrapati Singh (2) Ustad Allauddin Khan
(3) Raja Nawab Al (4) Ustad Ali Akbar Khan

LS

(P.T.0.)
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61.

62.

63.

64.

(21)

HTRTAT T B
(1) s B e (2) TR FeeH @
[SIWWW (4) earz el e =i

Which one of the following is a Dhrupad influenced Gharan

(1} Gwalior (2) Kirana (3) Agra
s § @ FF—a T que & sk 87
(1) TP (2) TRTET (3) AT

Addha Tala is used n

(1) Dhrupad (2) Dhamar (3) Khayal
g e 1 J9I g 8

(1) goe (2) YHR Y (3) =& 1
How many Beats are there in Sadra?

gra & frel arTd 2 €

(1) 12 (2) 14 (3) 16

Which film’s Music is not given by A. R. Rahman?
(1) Roja (2) Bombay (3) Devdas

ora firon =1 wfld To HRo TEAM A1 481 & 27
(1) T (2) (3) 7@

16

a?

(4) Patiala

(4) ufemen

(4} Thumrn

P

4) gFu A

(4) 10

(4) Guru

(4} I
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65. Alauddin Khan Sangeet Evam Kala Academy is situated at

1) Lucknow (2) Amritsar (3) Bhopal (4) Kolkata
ST @Y i s wen sl el fng 27

-,

(1) TR (2) Fgdat (3) A (4) FICFRTET

66. Identfy the Tala of 14 Beats

(11 Dadra (2) Chartaal (3) Dhamar (4) Sultaal

14w i 9 weeH

Lo (2) =ldid (3) HET (4] geaard
67. lntcnsity 1s known as

(1f Tivrata (2) Tarta (3) Avritts (4] Kampan

Intensity 1 ST ST B

(1) At (2) @ (3) ¥ (4) FFH

68. Who was the first Principal of faculty of Performing Arts, BHU ?
(1) Premlata Sharma (2] O. N. Thakur
(3) D. V. Paluskar (4) Bhavrang
wifta Ud 9 el gid, dloUdogo % YuH Y o
(1) et s (2) 3o o I
(3] €l dlo TTEH (4) s

121] 17 (P.T.0.)
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69. Similar of Teentaal is

(1) Jhumra (2) Rudra (3) Tilwada (4) Kaharva
el o I 2
(1) gw (2) ®= (3) faeranst (4) FEE

70. Microtone 1s

(1} Swara (2) Ardhaswara (3] Shrutl (4) Gram
qEFIeH 8
(1) =X (2) IFEER (3) #fd (4) T

71. Who is the father of Kaushiki Charkravarty?

(1) Ajay Chakravarty (2) Aseem Chakravarty
{3) Arun Chakravarty (4) Ajeya Chakravarty
Hfrh =wadl * foa @

(1) 3o sTHadi (2) STEM FFhadi (3) 3TV HEAT (4) 3T A

72. 1dentify the Tala of 11 Beats
(1) Rudra (2) Pashto (3) Rupak (4) Sul
11 91 # AT 2
(1) (2) (3) ¥ (4) T
73. Swayambhu Swara is

(1) Harmonium (2) Harmonics (3) Harmony (4) Harp

(21) 18
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75.

76.

77.

(21)
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Y =R

(1) e (2) el (3) gt (4) B
Who 1s related to ‘Mewati’ Gharana?

(1} Pt. Bhimsen Joshi (2) Pt. Gundecha Bandhu
(3] Pt. Manilal Nag (4) Pt Jasraj

T R HAT O 8 27

(1) "o e Sieh (2) do TR @Y

(3} Yo HfvrAT A7 (4) Ho SETTH

The Dagar Gharana of Dhrupad is known for

(1} Alapchan (2) Bandish (3] Pakhawaj {4) Dhamar
Y77 F1 MR GOAT ST AT 8

(1) 3meTET & fau (2) afew % fom

(3) warEs % fog (4) ¥HR & fou

How much Jatis are there in Karnataka Tala Paddhati?
FAtew ot ggfa ° fwa snfaal 87

(1) 2 (2) 3 (3) 4 (4) 5
Whose surname is ‘Prempiya’ ?

(1) Fateh Khan (2] Faiyaj Khan (3) Firoz Khan (4) Faij Khan

“Yfier’ T 3uAm 27
(1) w8 @i (2) Fare @l (3) frow @&t (4) s @i

19

(P.T.Q.}
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78,

79.

80.

81.

82.

(21)

In Sankeerna there are

(1} 7 Beats (2) 9 Beats (3] 3 Beats (4) © DBuals
(1) 7 9= (2) 9 HTH (3) 3 HET (4) 6 °HEl

‘Prati Ma’ of Karnataka Music is known in Hindustani Music as

(1) Tivra Ma (2) Shuddha Ma

(3) Madhyam Gram (4) Madhyama

gt wiia o wf W Reegrard it 1 @

RELR (2) 9& T (3) Teg O (4) "I

Types of Karnataka Tala made out of maimn 7 Karnataka Tala arc
@ 7 e Al & aH e qT & TR €

(1) 32 (2) 33 (3) 34 (4) 35

The difference of Samvadi Swaras 15

(1} ¢ and 13 Shruti (2) 9 and 12 Shruti
(3) 5 and 7 Shrutl (4) 7 and 9 Shruti
HaTat ERi = A

(1) 9w 1348 (2) 9w 12 4fd (3) sw@ 7y (4) 7@ 9 gl

The Tala of Chanchal Prakriti 15

(1) Ada Chartaal (2) Tivra (3) Dadra (4) Teentaal

20



83.

84.

85.

86.

87.

(21)

T FFTT 1 A 2

(1) S wmaE  (2) dfar (3) @@l

The kinds of Nad are
7% F e B

(1) 2 (2) 3 (3) 4

Nishabdh 1s

(1} Khali (2) Bhari (3) Uthan
[eleg &

(1) @redt (2) wb (3) 33[
Simple 1s

{1 Harmnny (2) Melody (3) Swaralipi
fipe 8

(1) snih (2) vErd (3) Tl

How many Beats are there in Pancham Sawari?
o gardl § e w87

(1) 16 (2) 18 (3) 20
How many kinds of Kaku are there?

F1% o foad W E7

(1) 2 (2) 4 (3} 6

21
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(4) deTE

4 5

(4} Tihai

(4) foems

(4] Scale

(4) The

(4) 15

(4) 8

(P.T.O.)
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88. The Talas of 12 Beats are

(1) Ektaal and Chautaal (2) Sultaal and Jhaptaal
|3) Ektaal and Dhamar (4) Chautaal and Ada Chartaal
12 4T 6 a8

(1) T 37 =tare (2) Hewarel AR FIare

(3) TFATA I GHR (1) STl SR FT AT

89. ‘Giddha'is a Folk Dance of

(1) Madhya Pradesh {2) Uttar Pradesh

{3] Punjab {4) Assam

‘firgr’ @ik 37 &

(1) AeT9eH (2) IR YeH (3) &R (4) 318

90. Wheat flour (Aata) is used in
{1} Tabla (2) Dholak (3) Pakhawaj (4) Naal

ST ST I §
o TRy (2) Bl H (3) TEES H (4) et °

91. Sphurit is

(1) Gamak (2) Tan (3) Kan (4) Raga
Tpid 2
(1) T (2) aH (3) = (4) Tm

(21) 22
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Hree NI

92. Nanapanse and Kudau Singh is related with

a3

a4,

95.

96.

(21)

(1] Tabla (2) Mridangam  (3) Pushkar (4) Pakhawaj
T IR U Fed (G gy 2

(1) aaer g (2) gemy A (3) TR (4) TEES &
The foiinder of Agra Charana is

(1} Ghagge Khudabaksh (2) Haji Sujan Khan

(3) Faryaj Khan (4) Haddu-Hassu Khan

HAPTT 9I F T

R LREHEE (2) et g @f

13) A (4) EE-FH W

The Tappa is sung in

(1] Punjabi Tala (2] Chartaal

(3) Pancham Sawari (4) Gajajhampa Tala

TTT TR ATAl 2
(1) Tl 5 (2) =Ward q (3) FREEH R (4) o

The principle of Dwadash Swara Murchchhanavad was created by

(1) Matang (2) Narad (3) Bharat (4) Kashyap
e T e &1 IgE FefafEd ¥ 3 few fagm 3 fen?
(1) =am (2) G (3) Wi (4) 7y

Zakir Hussain belongs to
(1} Ajrada Gharana (2) Banaras Gharana

(3) Farrukhabad Gharana (4) Punjab Gharana

23

(P.T.0.)
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sifer gl wEfid @ —— T A

(1) HFE (2) EARE (3) BEEET (4) T

97. How many Veenas are used in Bharat's Sarana Chatushtayi Paddhat?

(1) One (2) Three (3) Two (4) Four
w1 wron wqedl Tafa o e Fronail w1y fo T 27
(1) T (2) @ = (4) =®
98. Kalopanta is a Murchchhana of
(1) Madhyam Gram (2) Desi Gram
(3) Pancham Gram (4) Sadja Gram
FAAT Y &
(1) T UM (2) @ um (3) T=H AM (4) W TH

99. What is the name of first Shruti?

{1) Mandra (2) Tira (3) Rajani (4) Dayawati

veeft g #1 F1 AH 27

(1) = (2) @ (3) T (4) el
100. Types of Kutup are

(1) four (2) three (3) five (4) seven

FqY T

(1) =m (2) (3) wiw (4) @

24 D/8(21)—



SPACE FOR ROUGH WORK
1% w1 & fom W



10.

11.

12,

13F

14.

wwtdal & oo e

(8 qfel ¥ Wun EU-98 W A SloTHoNo IW-TA F A M W
#ad il Fell Fe-wge 99 8 f fad)

TA-TfE® fTed F 30 fime & ¥l ¥ 2m | ok oyema § ot gy Az # st wd gn 3
g2 T R 1 gferE Qg T 9W W swd g aeea we-ffies w0 2w el A A
yfs wm & &

e wad # yaw-vy & fafiw, fawm @ oam wd o gen e my 8 1 =

Al oUHo Mo IH-TA Weft H Tow w2 3@ T A M aiv 7 @ Frpa Y1 gEw s oo e
aF 7 foan TA FAF AT oUW Mo IHI-UF &1 g Yegiad f&a1 s

Al gfafE vag s -g 9 fiel FwE ae 37 @ fRuifa em o fadi

HAloTHoHANo T -99 & WUH YB W U3 # 3N F{swis FAuifm vm w g qan = &3
w M F F | AEI-FEl HTGvAF g Fg1 WA -Girawt & Ui vd &g ST T a0 97 &
Ifem wamat o fer

MoTHoHNo IT-TF T H{FHIF @Eyl, TA-UEH den g #2 @ (az #12 #@) au
qffs1 W omFEE we T HWoUHeMEe IW-uF Ho H1 whalvdl § sufmiug= 1 smEf o

-

igw wfafeal § ®3 A vEAs wa B gm ogwfa ga aifer s e ovw wqfes
F1 AT HET HE

- q oyl ur koW sl st o §) o’te uva & d@feus I F fAT A
HoUMoHRo TAV-UF &1 gf-ua Ui & amd &3 13 g7 &1 siot@odMo T7I-9F & T
97 72 ma fAZwl & 39w 99 & mEl &Er 7

JEF T % I & B FEe wE @ 3R W ma &) ww @ s gw ow omw B W
THF g9 FP OO W W OFE IE A 9

s 3 fR wE wW BE 2 HiE TA7 TE AT
7 o mefog ife & ama B o a7 o
iE o & T wm-gfEe e I

shan A iy % ag sadl 3w s eTHe e IT-TF TSN &84T/ T T F4 HUarF F HIT 21 ¥
A WY YE-EEE a9 oTHeNNo IW-YT I Wi & W dHEA 2

wfle GATH B @ e Uil waEw @ @ 9 A smgwfa T@ e

Az 1 sverefl whtan 4 sgfae weEl = g w1 R, @ ag fvafnee go feifn 52 56,
g (gt



